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The legendary Polish filmmaker
Ladislas Starewicz is regarded as a
pioncer of the medium with the
invention of the 3-D stop motion
animated film (or
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As the bird turns its head with ro-
botic thrusts from the branch of a
Cherry-blossom . tree, one cannot
help but sense the tension between
the eerie, fabricated natural world
and the sensual, color-filled dream
— world.

puppet  film)
innl1910. In his
experimental and
progressive filins,
Starewicz would
create extremely
complex scenes

Ann Craven,
Allston Skirt
Gallery, 450
Harrison Ave.

The Boston-
raised and New
York-based
painter Ann Cra-
ven, in her con-
current exhibi-
tions at Boston's

mixing  such Through Sch 28. Allston Skirt Gal-
thingsasdozensof - lery and New
simultaneously York'sGasserand

moving puppets, intricate blowing
leaves, thythmically beating lights,
ripplingwaterand rear-projected fig-
ures.

Even by today’s standards,
Starewicz's films are technically as-
tonishing and visually dazzling. In
the hand-colored fable, “Voice of
the Nightingale” from 1923, thessatu-
rated pinks, violets and greens cre-
ate a fantastic world where a bird
convinees a young girl to set it free.

Grunert, invites us into her own
fabricated natural world where birds
of all colors and kinds gaze across
the gallery at fawns grazing in the
greenest of grass (“Fawn and Da-
ises,” 2002). ‘
Color-drenched flora is coupled
with a big, blue sky which casily
drawstheviewerintoaworld nottoo
dissimilar from that of Starewicz or
even the Disney version of Felix
Salten’s “Bambi” (before we are

Craven Continued from page 19

pressionistic, blurred backgrounds
(whichappearedin herworkshortly
after her time at the Foundation de
Claude Monetin Giverny, France)
with the careful, but painterly,
brushstrokes of the figures them-
selves(whichare reminiscentof Alex
Katz, whomshe previouslyassisted).
With that said, it is obvious that
with this most recent body of work,
Craven hascome into herown with
aunique blend of almost rebellious
subjectmatterand an evocative style
of representation. In our currentart
climate, whereironyand pretension
oftenabound, itistruly refreshing to
wilness a sincere pursuit.
Consequently, the impatient
viewer might be tempted to dismiss
a brightly painted pink bird upon a
night-sky black (“Sorry,” 2002) as a
kitschy product of an assembly line
of “starving artists.” However, once
Craven's paintings have our atten-
tion with their sensual appeal and
monumental scale, shesubtly prods
theviewer with questions: What s it

aboutthe nature of bright colors that
causes us to dismiss them as cheap?
Why do we as a culture continue to
preserve our thoughts and ideas in
paint? What is it about nature that
appealsto us as humans and why do
we romanticize the idea of un-
touched land? [tis within these dia-
logues that Craven’s paintings be-
come much more than wonderful
decoration (although this is a space
which they comfortably occupy as
well).

Withakeeneye forcolor Craven’s
world is brought to life in delicious
pinks, yellows and blues that trigger
a range of emotions and offer an
endless potential forvisual pleasure.
With a childlike naivety, her titles,
suchas “Red Breast,” “Pink Pecker”
and “Pecker With Cherries,” hu-
morously accentuate the numerous
parallelsbetweenthe voyeuristic ten-
dencies of both gazing upon niture
and sexual pursuit.

Craven is truly in tune with the
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A companion guide to bird watching

Ann Craven’s paintings, color, kitsch, our experience of them, how they communicate to us

faced with its horrific
de-blooming). Indeed,
itis nature as we most -
want it to be, in our
mostcherished memo-
riesand lunchtime day-
dreams. Ttk K
Aware of both the ~
naturalist tradition of .
painters such as John
Audubonaswellasthe:
mass appeal of a por- -
trait of Elvis on black -
velvet, Craven walks
the line between “so-
phistication and lousy
taste” (to borrow Bill
Arning's phrasing). |
Wereitnotfor Craven’s
sincere interest in na-
ture and her skillful
handling of paint, the
paintingswouldfallinto
the category of the lat-
ter. However, she care-
fully navigates through
the formal presentation
of her subject matter
by contrasting the im-

Ann Craven, “Hit Song Bird,” 2002, oil on
canvas, 60" x 48",

manner in which color has the
unique capability to evoke emo-
tional, sensual and even sexual re-
sponses. From the breathtaking ap-
peal of a well-tended rose garden to
the giddiness one feels when gazing
into the deep blue eyes of a lover to
the heart-throbbing excitementofa
fleshy pink, there isa great dialogue
between one’s love of the natural
world and one's experience of the
most human of life experiences. As
the poised, buttery bird puffs out its
chest and glances away from the
viewer in “Yellow Fello with Cher-
ries 1,” 2002, we are confident that
this lovely creature enjoys our gaze.
In fact, most of Craven's birds are
indeed flirtatious and beckon for us
to caress them with our eyes.
According to the U.S. Fish and
Wildlife Service, 51.3 million Ameri-
cans spend their free time watching
birds. Bird watching is the fastest
growingoutdooractivity in America.
Although anyone can participate in
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bird watching, only a focused eye
canconsistentlyhone inonthegreat-
estof these joyous creatures. Lucky
for us, some of the best bird watch-
ing is from the birdbath of our own
backyard. .

Ann Craven exhibits Wednesday
throug Saturdays from 1la.m. to
Sp.m. For infonnation, please call
617-482-3652 or visit www.allston
skirt.com. Craven’s paintings are also
on view at Gasser & Grunert, 524
West 19th Street, in New York City
through October 5; for information,
please call 212-807-9+494.



