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Ann Craven, Dear, 2002.

Ann Craven
Klemens Gasser & Tanja Grunert,
through Oct 5 (see Chelsea).

neof themost gorgeous landscape
0 paintings currently on view is hy

Ann Craven: It shows a deer
caughtina field of uniformgreendot-
ted by waving, sun-dappled daisies.
The picture’s wdylliccalm is all the more
compelling since the flowers” white
petals are variously marked by the
artistas flat, hard strokes or asdelicate,
nearly immaterial washes. This tech-
nique upsets any traditional notion of
perspective, since some blossoms are
blurred in the foreground while others
in the background remain in perfect
focus. The entire scene seems unnatu.
rally crystalline—a painting ready to
compete with HDTV. And thisimpres-
sion of nature being filtered through a
syntheticlensis, in fact, well founded.
The scene composites imagery that
originally appeared in Smylei! Green, a
1973 science-fiction film depicting a
burned-out future in which deccased
humansare the only source of food.
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Cravenobviously hasa handleon the
formal questions raised by painting in
the era following photomechanical re-
production. Several canvases featureim-
ages of birds modeled on pictures from
bird-watching guides; these forms ap-
pear against backdrops extrapolated
from Craven's studies of flowers made
during her recent residency at Monet's
gardens in Giverny. The compositional
disjunction between figure and ground
creates the impression of photographic
space—asevere, exclusive focuson the
central subject  while her slight, soft
distortions of flowers andstemsrecall
the muteswipesof Gerhard Richter.

Ye: Cravenisless interesting for the
way she engages the painting-versus-
photo debate than she is for creating a
Blade Rurner-like senseof replication.
As in director Ridley Scott’s android-
filled Los Angeles, in which it became
virtually impossible to distinguish sen-
tient being from cyborg, viewers are
hard-pressed to discern Craven's sinceri-
ty amid her tacky arts-and-crafts color
combinations and hokey subject matter.
Consider the triptych iHello Hello Hello,
three canvases featuring the same bird.
Only the slightest differences exist
among the pictures, yet these composi-
tional discrepancies originate in the
artist’s gestural brush strokes. Rather
than emulating a machine, like so many
painters before her, Cravenemulates the
expressive, sentimental human touch—
much like a bird might mimic lan-
guage. Theresultisa kind of cloned
painting in which questions of real
and simulated emotion dissolve intoa

thin millennial air.—77m Grijffin
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