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Yui Yaegashi

Yui Yaegashi creates small, meticulous paintings consisting of
color fields and straight lines. We visited Yaegashi at her
atelier on the ground floor of an apartment building in Tokyo.

The artist-run space XYZ Collective is located within a quiet
residential area of Setagaya, Tokyo. Directed by several young
artists, the space hosts exhibitions and events, as well as
providing studio space. As one of the artists drawn to the
unique space, Yaegashi and XYZ's director COBRA started
"Steak House DOSKOI" a pop-up gallery in the small kitchen
space of XYZ.

“My works are often small, which means I can make
paintings anywhere and am never in need of working space.
XYZ, which functions as a meeting spot for young artists, is a
special place for me and since starting “DOSKOI" - where we
curate small shows that regular galleries don’t dare hosting - |
have become acquainted with a lot of artists.

Yaegashi's practice is characterized by the process and
logic that surrounds her painting. Working on around 30
canvases at any one time, the shelves of her atelier are neatly
lined with groups of unfinished canvases.

“| usually make schedules and plans for working on each
painting. While thinking carefully about color, material and
the tools | will use, | also contemplate how to effectively
present colors and the smallness of the canvas. As | have to
wait for the paint to dry, | often work on several paintings at
once, although | fail to follow the schedules most of the time.
There are also times when | will put a painting to rest, before
returning later to see if | can find a way to finish it.”

At first glance, Yaegashi's work can be seen as a simple
abstraction, yet her sources of inspiration are quite diverse,
with her well-ordered files filled with materials that range from
vintage textile to layers of origami paper.

“| apply layers of shapes and lines to a flat surface in order
to produce the final image. At one stage | felt that | had used
curved lines excessively and decided to only use straight lines
from that time onwards. That decision allowed my images to
acquire a stronger language.”

Yaegashi’s practice embraces both the beauty of careful
handiwork and the systematic process of painting. Through
this combination, she creates distinctive groups of paintings.
As a painter, Yaegashi is quickly emerging in the international
art scene. In October her work will be included in the XYZ-
curated exhibition at Brennan & Griffin, New York; she will
also hold a solo exhibition at Chicago's Shane Campbell
Gallery in January. Regardless of their size, her canvases fill
venues with beauty and intimacy. Her delicate handiwork
brings out elegance and a quiet majesty - the essence of
Japanese visual language.
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Yui Yaegashi / Born 1985 in Chiba, currently lives and works in Saitama. Received MA in Painting from Tokyo Zokei University in 2009, having previously
completed its undergraduate program. Previous solo/group exhibitions include: “Early Summer and Common Practice” (MISAKO & ROSEN, Tokyo),
“Fuyu no Tabi" (Shane Campbell Gallery, Chicago, 2012) and *SSS - Expanded Paintings” (MISAKO & ROSEN, Tokyo, 2010)
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